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BISHOP'S CROSIER. IN THE 
CASTELLANI COL- 
LECTION. 



THE CASTEL- 
LANI SALE. 

The sale of 
the famous col- 
lection of Ales- 
sanclro Castella- 
ni which takes 
place at Rome 
at the Castellani 
Palace, from the 
17th of March 
to the 1 2th of 
April, is likely to be long re- 
membered by amateurs and col- 
lectors. , The catalogue of med- 
als, arranged by M. Frochner, 
ex-Conservator of the Museum 
of Prince Napoleon, compre- 
hends no less than 2800 num- 
bers. Many of these are an- 
tiques, Roman and Greek. There 
are, besides, Tanagra statuettes ; 
a Greek vase with figures in red, 
blue, and gold on a black 
ground, unequalled unless by a 
similar one in the Hermitage 
Palace at St. Petersburg ; a female head in marble 
larger than life, of the finest Greek style ; a curious 
bronze casque which still holds the skull of the person 
who formerly was protected by it ; cameos, jewels, in- 
struments of the toilette, ornaments of all sorts in 
gold, of all styles and all epochs of the classic 
period. Of the Middle Ages and the Renaissance 
there are, to begin with, 150 pieces of old Italian 
faience, including four by Maestro Giorgio Andreoli 
and four or five of Fra Xantho. All the places which 
were famous for this ware are represented — Pezzaro, 
Urbino, Gubbio, Chaffagiolo, Deruta, Faenza. Of 
course, there are some medallions of Luca della 
Robbia— but real antiques this time, it is to be pre- 
sumed — with blue backgrounds and foliated borders. 
In the precious metals there is a series of crucifixes, 
reliquaries, coffers enriched with enamels. One of 
the reliquaries is in the shape of a hexagonal tower, 
the faces of which are enriched with delicate niello 
work, and which is surmounted with a statuette of 
Saint Catharine. 

A quantity of ivory statuettes, bas-reliefs, diptychs 
and triptychs of the Middle Ages are all surpassed in 
interest by a portable altar of the same material, 
which is truly a marvel. There are busts in marble 
attributed to Donatello and Ghiberti, and a panel 
painted by Pollajuolo, the " Virgin and Child," which 
came from the Barker sale of 1875 in London. 
Another by Pinturichio, the friend of Perugino, 
depicts a marriage scene, which recalls the " Mar- 
riage of the Virgin," by Raphael. 

Our illustrations represent a bishop's crosier of the 
fifteenth century in copper gilt decorated with niello 
work ; the picture of Pollajuolo, above referred to ; a 
plate of Faenza ware with archaic decoration in blue, 
green and violet, made about 1490 ; a vase of Deruta 
ware of baluster form with golden reflections, the 
ornament strengthened with blue, dating from about 
1530 ; a plate of Gubbio ware with metallic reflections 
of ruby-red and iridescent blue, with also a dead blue 
in the ornaments, of about the same period ; a vase of 
Siculo-Arabic faience, cornet-shaped, with mordore re- 
flections, 31 centimetres high by 12 in diameter ; a curi- 
ous pitcher, decorated in metallic ruby-red, mordorg, 
and iridescent blue, attributed to Maestro Giorgio 
Andreoli, 33 centimetres high by 25 in diameter ; one 
of a pair of cornet-shaped vases of Siculo-Arabic ware 
with coppery reflections, of the end of the fifteenth 
century ; an Urbino plate, representing Vulcan forging 
the arms of Mars, of about the year 1535 ; a cup with 
figures representing the judgment of Paris, of Chaffa- 
giolo ware ; a large vase of Hispano-Moresque faience 
decorated with copper and dull blue ; an oblong coffer 



in silver repousse', parcel-gilt and enriched with 
enamels, supposed to be of the fifteenth century, 15 
centimetres high by 19 long and 10 in width ; an ex- 
tremely fine Persian plate, with a background of rich 
blue ornamented in several colors, 365 millimetres in 
diameter ; a small Oriental carpet in red velvet woven 
with gold, and a chasuble, in red velvet with gold pile 
uncut on a ground of white silk, Italian work of the 
fifteenth century. 



THE GUNZBURG AND & OSMOND SALES. 



The recent sale of the Baron Ury Gunzburg's col- 
lection of eighteenth century furniture and objects of 
art at the Hotel Drouot, produced a total of 468,162 
francs in the space of about two hours. The tapes- 
trieswere magnificent in color, design, and preserva- 
tion. Twelve panels, the months, after designs by 
Audran sold for $12,500. Five pieces of Gobelins, 
episodes from Don Quixote, medallions, festoons of 
flowers, and decorative frame on light yellow ground 
went together for $28,000. A marble bust of Marie 
Adelaide Girault-Servat signed Houdon and dated 
1776, $8800, bought by the Vicomtesse de Courval. 




'VIRGIN AND INFANT JESUS." BY ANTONIO 
POLLAJUOLO. 

IN THE CASTELLANI COLLECTION. 



Louis XIV. fire-screen, carved wood frame, Savon- 
nerie tapestry, $550 ; Louis XIV. fire-screen, gilt wood 
frame, Gobelins tapestry, $1140. Four Louis XIV. 
carved and gilt wood arm-chairs, upholstered in 
tapestry au point, $2160. A Louis XV. chest of 
drawers, black and gold lacquer with landscape sub- 
jects, rosaille bronze ornaments, chiselled and gilt, 
marble top, a very fine piece, $4620. A piece of 
Fontainebleau tapestry, allegory of the springs bring- 
ing their tribute to a river, $1500. Louis XIV. clock 
on bracket, gilt bronze and marquetry, $2420. Louis 
XIV. lustre, bronze gilt, $3600. Louis XVI. lustre 
rock crystal mounted in gilt bronze, $3200. I noticed 
in this important sale, which was attended by the 
greatest Parisian collectors, amateurs, and princes of 
finance, that the prices demanded by the expert were 
invariably very considerably exceeded before the 
article was knocked down. But for objects of such 
exceptional merit as these the prices naturally follow 
a continual upward movement, whatever may be the 
momentary condition of the ordinary bric-a-brac 
market. 

On February 9th all the great Parisian collectors, 
and not a few of the English and American, were 
either present or represented at the Hotel Drouot, at 
the sale of the Marquis d'Osmond's collection of 
Sevres porcelain, the most important sale of the kina 



we have hadr'for several years. The Marquis d'Os- 
mond is a grand seigneur, whose family treasures date 
from Louis XIV.; but, being himself only a sportsman 
and a traveller, the products of art have few charms 
for him, while ready money has. Hence the sale. 
The catalogue comprised eighty-six lots, which in less 
than three hours produced a total of 415,507 francs, 
or upward of $83,100. Lot 1. Pair of Sevres pate 
tendre vases, Louis XV. epoch, ovoid form, celadon 
ground, medallions by Boucher, garlands of flowers 
in relief in neat gold, 15 inches high, sold for $17,220 
to the Baron Alphonse de Rothschild. Lot 2. A vase> 
Louis XV., pate tendre, ovoid, celadon green ground, 
medallions by Boucher, neck surrounded by turquoise 
enamels and chainette of neat gold, 17I inches high, 
sold for $10,220 to the Baron Franck Seilliere. (This 
piece is said to have been sold in 1804 for $360 at an 
auction.) Lot 3. Pair of Louis XVI. pate tendre 
vases, cylindric, gros bleu ground dotted with gold, 
medallions by Boucher, garlands and ornaments in 
high relief or moulu so delicately wrought that one 
would take them for bronzes chiselled by Gouthi^re, 15I 
inches high, sold to M. Sichel for $13,000. Lot 4. 
Louis XV. jardiniere, pate tendre, fan-shape, deco- 
rated with large palm leaves on rose Pompadour 
ground, flowers, garlands, cartels, exquisite form, 
dated 1757, decorated by Grison, 8 inches, by il-J, 
bought by the Baron Alphonse de Rothschild for 
$11,820. Two smaller Louis XV. fan-shaped jar- 
dinieres on bleu de roi ground of great beauty, dated 
1762, decorated by Tandart, 7J inches by J%, were 
knocked down at $3220. These were the great pieces 
of the sale, but all the smaller Sevres ware sold high, 
as also did the few bronzes and enamels. A fine 
bronze bust of Henri IV., life-size, was bought by M. 
Sichel for $3000 ; the administration of the Louvre bid 
up to $2800, but in vain. A splendid Louis XIV. Boule 
cabinet or commode, in marquetry of brass, pewter, 
and wood on Indian tortoise-shell ground, of great 
beauty of detail, was bought for $13,000 by the Duke 
of Northumberland. This piece formed part of the 
furniture of the royal chamber at Versailles, and was 
given by the king to the Prince de Cond6. 

Paris, February 20, 1884. T. C 



A SPURIOUS CLODION. 



The civil tribunal of Paris gave judgment recently 
on an interesting case of disputed authenticity. The 
object in question was a group representing a satyr 
teasing a nymph, attributed to Clodion. This group 
was bought in 1873 by Mme. Bernage alias Boisse, a 
celebrated Parisian dealer, for 12,000 francs of M. 
Maillet du Boullay, curator of the Museum of Rouen, 
who himself bought the group from M. Deniere, a 
dealer in curiosities, for 4500 francs. In 1880 M. 
Fremont, a restorer of objects of art, saw the group at 
Mme. Boisse's, examined it, declared it not to be by 
Clodion, and showed her how the signature had been 
inserted in the basement. Legal proceedings were 
then instituted, and in the course of lengthy discussions 
and evidence Mme. Boisse produced a letter from M. 
Thiancourt, a well-known restorer, in which he, affirm- 
ed that he had seen the group in question in 1867, and 
that he had, without hesitation, attributed it to an artist 
named Lebroc who, in his youth, worked secretly at 
imitations of Clodion. " I knew him intimately," 
wrote M. Thiaucourt, " and I knew that both at Paris 
and in the provinces he had his works sold always 
doctored so as to imitate old terra-cottas. It was he 
who taught me how to produce the patina I give to 
the objects I restore. In order to give more truth to 
these works, made in imitation of Clodion and baked 
by himself, he used to break some of the parts and 
then repair them." In spite of this evidence the 
tribunal thought fit to appoint experts, and three gen- 
tlemen, the sculptors Aime Millet, Guillaume and 
Chapu, reported that "the execution of the group 
presents a defect of harmony of a nature to invalidate 



